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EW royal figures have been more involved in the fateful 
current of European history than was Maximilian I, 
Archduke and later Emperor of Austria, and King of the 
Romans. The son of Emperor Frederick III, he joined the 
fortunes of Austria to those of the Flemish countries and Bur- 
gundy by his first marriage at Ghent in 1477 to Mary, daughter 
of Charles the Bold. Subsequently, Maximilian effected a union 
of great importance when he married his son, Philip the Fair, to 
Joanna, daughter and heiress of Ferdinand and Isabella of 
Castile and Aragon, thus uniting the crowns of Spain and 
Austria and paving the way for the vast empire of his grandson, 
Charles V. Maximilian was, however, continually in trouble 
with his many and ill-assorted subjects. He espoused causes 
rashly and dabbled and schemed continuously and unsuccess- 
fully in power politics all over the European scene. 

On the other hand, he possessed a keen interest in the arts, 
in music, and in literature; was conversant with six languages, 
learned in theology, and a patron and friend of scholars and 
artists. He wrote books, among which the most noteworthy 
were the Theuerdank, an allegorical poem describing his personal 
adventures as the White Knight en route to marry Mary of 
Burgundy, and his unfinished autobiography, the Weisskunig. 
He employed Direr, Burgkmair, Schauffelein, and other artists 
to illustrate these books and to work on two famous series of 
woodcut designs, the Triumphal Arch and the Triumphal 
Procession." 

Maximilian, being as vain as he was genial, commissioned a 
considerable group of portraits, notably those in woodcut by 
Diirer and Hans Weiditz and the etching by Lucas Van Leyden. 
One of the most characteristic examples of Maximilian’s taste 
1 The Bulletin of The Cleveland Museum of Art, December, 1945, p. 181. 
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. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
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in portraiture is the equestrian figure by Hans Burgkmair 
(1473-1531), a woodcut dated 1508. 

Dodgson’ describes this woodcut portrait as follows: “The 
Emperor, in profile, to left, is fully armed, with a lofty plume 
of peacock’s feathers on the crest of his helmet. He rides to 
left in a portico of rich Renaissance architecture. On his horse’s 
trappings are shields with the old and new arms of Austria, and 
the Imperial eagle is on a hanging banner or tapestry. Over 
this is the title: .1mp. CAES. MAXIMIL. AVG.” 

Of the three recorded proofs*® of this woodcut, one* which 
recently came from the collection of Prince Liechtenstein, 
Feldsberg, Austria, was acquired by the Museum two years ago 
for the John L. Severance Collection. Probably unique, it is 
printed upon a slate-blue hand-tinted paper, the key block in 
black, the other block in a dull white, somewhat sticky sub- 
stance which was used as a ground for the application of the 
gold. Two gold impressions are extant, one of which is in the 
Liechtenstein Collection, the other in the Ashmolean Museum, 
Oxford. Unquestionably, these first proofs were “made for 
presentation to princes or other persons of high rank.’” 

The artist, Hans Burgkmair, born in Augsburg in 1473, was 
a pupil of his father, Thoman Burgkmair, and later of the great 
Colmar painter-engraver, Martin Schongauer. In 1498 Burgk- 
mair became a member of the Augsburg painter’s guild and 
worked as an illustrator of books and as a woodcutter for the 
Ratdolt, Schénsperger, and other South German presses. Until 
the Emperor’s death in 1519, Burgkmair was continually 
employed by Maximilian, both as a painter and as an illustrator, 
specifically in cases such as the present portrait. Burgkmair 
himself died in 1531. 

Showing only a degree less of talent than those of Diirer, 
Burgkmair’s woodcuts are characterized by a simplicity and 
directness in their structural organization. More foursquare and 
2 Campbell Dodgson, Catalogue of Early German and Flemish Woodcuts (British Museum, 1911), 

Vol. II, p. 76. 


3 Campbell Dodgson, “Rare Woodcuts in the Ashmolean Museum, Oxford, II,” The Burlington 
Magazine, Vol. XXXIX (1921), p. 68-9; Festschrift fiir Max }. Friedlander (Leipzig, 1927), 
P- 79- 

4No. 50.72. Height 1254”; width 87”. Illustrated on cover. Published in Arthur Burkhard, 
Meister der Graphik, Band XV: Hans Burgkmair d. A. (Berlin, 1932), p. 32, No. 14 1c; Bilder- 
Katalog zu Max Geisberg: Der Deutsche Einblatt-Holzschnitt, ed. Hugo Schmidt (Minchen, 
1930), p. 95, No. 466. 


224 


| 
‘ 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


less poetic than the woodcuts of Diirer, they yet abound in the 
stylized decoration current in the Renaissance. But they show 
a certain reticence in the use of this feature and are conceived 
with a definite and monumental elegance characteristic of the 
period and place. 

In the following article in this Bulletin is discussed the bronze 
model of the horse for the equestrian statue of Maximilian by 
Gregor Erhart. HENRY S. FRANCIS 


BRONZE BY GREGOR ERHART 


The Museum has been able to acquire for the John L. Severance 
Collection a statuette of a horse,’ a bronze by Gregor Erhart. 
German bronzes of the Renaissance are comparatively rare, 
and this piece has the additional distinction of being the model 
of the horse for the projected equestrian statue’ of the Emperor 
Maximilian I, planned for the Church of St. Ulrich and St. 
Afra in Augsburg. 

Fame as a concept and the means by which it could be 
perpetuated were basic concerns of the Renaissance man. The 
struggles of Leonardo da Vinci with regard to the famous 
equestrian statue of Francesco Sforza were common knowledge, 
and in 1493, when the Austrian ambassadors came to Milan, the 
colossal model, twenty-six feet high, was at last in place in the 
courtyard of the Castello Sforzesco. Certainly it is not too much 
to assume that the Emperor Maximilian, who married his 
second wife, Bianca Maria Sforza, in Innsbruck the following 
year, knew about and was intrigued by this model. However 
that may be, it is a fact that the Emperor gave Hans Burgkmair 
an order for a sketch of an equestrian group, this drawing being 
preserved today in the Albertina Museum in Vienna. He further 
gave orders to Gregor Erhart, “the Emperor’s sculptor,” to 
erect such a statue in the Church of St. Ulrich and St. Afra. 
The work started in 1509, and the rough-hewn block for it was 
transported to Augsburg. There the sculpture remained in 


1No. 52.108. Height 6”; length 634”. Illustrated on inside front cover. 


2 Georg Habich, “Das Reiterdenkmal Kaiser Maximilians I. in Augsburg,” Miinchner Jahrbuch 
der bildenden Kunst, Vol. VIII (1913), pp. 255 ff.; Ludwig von Baldass, “Hans Burgkmairs 
Entwurf zu Jérg Erharts Reiterbildnis Kaiser Maximilians I,” Fahrbuch der kunsthistorischen 
Sammlungen des allerhichsten Kaiserhauses, Vol. XXXI1 (1914), pp. 359 ff.; E. F. Bange, 
“Das Reiterdenkmal Kaiser Maximilians und die Statuette eines Pferdes im Kaiser-Friedrich- 
Museum,” Fahrbuch der preuszischen Kunstsammlungen, Vol. 45 (1924), pp. 212-3; Gertrud 
Otto, Gregor Erhart (Berlin, 1943), p. 54, Fig. 5; E. F. Bange, Die deutschen Bronzestatuetten 
des 16. Fahrhunderts (Berlin, 1949), pp- 77-9- 
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an unfinished state in the cloister of the church and, sadly 
enough, it was never carried to completion. It disappeared in 
the nineteenth century. 

Associated with its conception is the woodcut by Hans 
Burgkmair of the Emperor Maximilian on horseback, of which 
the most famous impression was that printed in gold, ‘‘Der 
Goldene Max,” an item in the collection of the Prince of 
Liechtenstein. The equally rare blue impression, bought by the 
Museum and referred to in the preceding article, also comes 
from the Liechtenstein Collection. The print is dated 1508. 

There are distinct differences, however, between the sketch 
and the dated print by Burgkmair and the bronze statuette of 
the horse by Erhart. The print shows the horse with raised left 
hoof; the sketch and bronze are identical in their representation 
of a motionless and standing horse, taut and responding to a 
tightly pulled rein. 

Bange has fully studied the sculpture, a gilded copy’ of which 
was formerly in the Kaiser Friedrich Museum and was trag- 
ically destroyed during World War II. He believed that no 
other copies were extant, but the writer of this article knows 
of another copy besides the new Cleveland accession, namely 
one in a New York collection. The craftsman who actually cast 
the bronze is unknown. Gregor Erhart unquestionably made 
the model in wood and, as Bange suggests, the casting could 
have been done by one or another of the bronze founders, Laux 
and Hans Zotmann or Lorenz Sarter, who worked for Maximil- 
ian in Augsburg in the early sixteenth century. 


WILLIAM M. MILLIKEN 


A WOODCUT BY ANTONIO FRASCONI 
PUBLICATION OF THE PRINT CLUB OF CLEVELAND 


With its thirtieth publication, “The Dog and the Crocodile,’ 
a woodcut by Antonio Frasconi, The Print Club of Cleveland 
marks a milestone in an uninterrupted succession of distin- 


SE. F. Bange, Katalog des deutschen Museums, Vol. II, p. 24; E. F. Bange, Deutsche Kleinbronzen 
der Renaissance, p. 14; E. F. Bange, “‘Das Reiterdenkmal Kaiser Maximilians und die Statuette 
eines Pferdes im Kaiser-Friedrich-Museum,” Fahrbuch der preuszischen Kunstsammlungen, 
Vol. 45 (1924), pp. 212-3; E. F. Bange, Die deutschen Bronzestatuetten des 16. Fahrhunderts 
(Berlin, 1949), p. 135, No. 132. 

1No. 52.214. Gift of The Print Club of Cleveland. Height 16%”; width 11%”. Illustrated on 
inside back cover. 
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guished presentation prints to its members. The current exhibi- 
tion of the “Work of Antonio Frasconi,” assembled to celebrate 
the occasion and held under the joint auspices of The Print 
Club of Cleveland and The Cleveland Museum of Art, is the 
largest and most comprehensive showing of this artist’s work 
to date. 

Antonio Frasconi was born in Montevideo, Uruguay, in 1919, 
of Italian parents. When only twenty years of age, he was 
honored by his native city with a one-man exhibition. In 1945, 
as the beneficiary of a scholarship, he came to the United 
States, where he studied at the Art Students League and later 
at the New School for Social Research in New York. 

It was as a painter that Frasconi first achieved recognition. 
In 1943, however, he turned his attention to the making of 
prints and from that date on he has given an increasing amount 
of his time to their production. To the present, his published 
woodcuts number 260, a figure which, considering the unusually 
large size of many of his prints, would seem to represent a 
record production for a period of ten years. 

Although he makes an occasional excursion into other media, 
it is in the woodcut process that he has demonstrated the full 
impact of his creative power. To the relief cut he brings a 
painter’s palette and vision and through it he has become one 
of the most original, creative, and productive artists in the 
United States. 

The Print Club Publication, ““The Dog and the Crocodile,” 
was inspired by a didactic tale of the first-century Roman 
fableist, Phaedrus.’ It is one of a portfolio of fifteen woodcuts, 
“Some Well Known Fables,” executed in 1950. In these the 
artist, who does his own printing by rubbing a spoon over paper 
laid on an inked block, has taken advantage of the grain of the 
wood to gain rich textural qualities. With varying degrees of 
pressure he produces fine contrasts of inky blacks and soft 
grays. In “The Dog and the Crocodile” the knot in the wood 
and the swirling grain around it are ingeniously utilized to 
suggest the movement of the water and the undulation of the 
body of the crocodile as it floats ominously above the cagey 
little dog so humorously drawn. LEONA E. PRASSE 
2 Phaedri Fabularum, Liber I. XXV. 
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A RETROSPECTIVE EXHIBITION OF 
WASSILY KANDINSKY 


The retrospective exhibition of the Work of Wassily Kandin- 
sky, to open at The Cleveland Museum of Art on November 7, 
1952, and to extend through Sunday, December 7, 1952, was 
organized and circulated by The Institute of Contemporary 
Art, Boston, and has been shown to date in Boston, New York, 
and Minneapolis. The group of fifty-three pictures lent by Mme. 
Nina Kandinsky, Paris, and by the Museum of Non-Objective 
Painting, New York, comprises an assemblage covering 
Kandinsky’s entire career, from 1goo until the year before his 
death in 1944. In the winter of 1950, Dr. Thomas Munro of the 
Cleveland Museum, ascertained through a meeting with Mme. 
Kandinsky in Paris that she would co-operate in any exhibition 
which was formed to honor her husband’s work, and through 
the selective efforts of James Plaut, Director of the Institute in 
Boston, this well-chosen group was arranged. 

Kandinsky, more than any other painter, possessed the 
distinction of being able to project a visual experience in non- 
representational form in such a way that his pictures are as 
richly varied and as purely sensory as any ever done in that 
mode. The stimulation of his paintings has been such that a host 
of fascinated and devoted followers have dedicated themselves 
to exploring to the uttermost this type of visual manifestation; 
but though they have often achieved interesting results, they 
have rarely matched the accomplishments of Kandinsky. 

HENRY S. FRANCIS 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for September, 
1952, the following names have been added to the Membership 
lists: 
FELLOW 
Trumbull, Mrs. Thealma E. 


SUSTAINING 
Klumph, Mrs. Arch C. 


ANNUAL 


Aaron, Charles A., e. Breyer, Nellie E. Cowan, Mrs. May G. 
Anderson, Mrs. Robert Bryan, C. P. Dell Isola, A. F. 

Ash, Beulah Chase, Edna Dickey, Mrs. James W. 
Baeckler, Mrs. Louis H. Cohn, Mrs. David V. Evans, Mrs. Virgil D. 
Bainter, Mrs. C. O. Cooper, Florinda Ferguson, Mrs. Mouncy 
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Ferster, Paul Heinrich, Mrs. W. D. Klie, Mrs. Walter 
Findley, Leota M. Hirshman, Mrs. Ted Lowenstein, Mrs. Fannie 
Fox, G. Robert Howley, Mrs. Lee C. Marion, Mary C. 


Galitte, Mrs. Anthony H. 
Garver, Mrs. William P. 
Grant, Kathryn G. 


Gross, Dr. Alex 


Saturday 1. 
Sunday 
Thursday 6. 
Friday 
Saturday 8. 
Sunday 9 
Tuesday 11. 


Wednesday 12. 8.1 
Friday 14. 


Saturday 15. 


Hutcheson, Mrs. Janet M. Mendelson, Mrs. Robert R. 
Joseph, Mrs. Emma Merry, Mrs. Myron E. 
Kearney, Mrs. Maynard S. Moore, Mrs. Kenneth L. 


King, Marilyn E. Morgan, Mrs. Ethel 
Total Membership 4,487 


CALENDAR FOR NOVEMBER, 1952 


1.30 p. m. 
2.00 p. m. 


3.00 p. m. 
3-45 Pp. m. 
4.00 p. m. 
5.15 p.m. 
4.00 p. m. 
to 
7.00 p. m. 
8.15 p. m. 
1.30 p. m. 


3.00 p. m. 


3-45 p.m. 


1.30 p. m. 


Young People. Disney Film: Treasure Island. 
Radio-Phonograph Program each Sunday until 
5.00 p.m. George A. Kleinfeld. 

Gallery Talk: Ivanhoe in Armor. Jane Grimes. 
Readings from Contemporary Poets: (1) T. S. 
Eliot. Harlan Hamilton, Western Reserve Uni- 
versity. 

Gallery Talk: Treasures in Our Permanent Collec- 
tions. Margaret F. Marcus. 

McMyler Organ Recital. Walter Blodgett. 
Reception and Private View for Museum Mem- 
bers. Exhibition of the Work of Wassily Kan- 
dinsky. 

Lecture: French Life and French Interiors from 
the Fifteenth to the Eighteenth Century. 
Jacques Du Pont, Paris. 

Young People. American Indian Dance Program. 
Oglewanagi Dancers, Don Crocket, Director. 
Gallery Talk: Work of Wassily Kandinsky. 
Marguerite Munger. 

Lecture: Kandinsky in Relation to Contempo- 
rary, Abstract, and Non-Objective Painters. 
Thomas Munro, Curator of Education, The 
Cleveland Museum of Art. 


. Gallery Talk: Treasures in Our Permanent Collec- 


tions. Margaret F. Marcus. 


.McMyler Organ Recital. Farley K. Hutchins, 


Baldwin-Wallace College, Berea. 


. Course for Members: Understanding Kandinsky. 


Gertrude S. Hornung. Demonstration, Jetta 
Hansen. Four Meetings. 


. Curator’s Organ Recital. Walter Blodgett. 
. Lecture: Kandinsky and His Role in the Evolu- 


tion of Non-Objective Painting. Hilla Rebay, 
Director Emeritus, Museum of Non-Objective 
Painting, New York. 

Young People. Creative Play-Acting by the 
Children’s Theater of The Play House, Rosaneil 
Schenk, Director. 
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Sunday 


Wednesday 19. 


Friday 


Saturday 
Sunday 


Wednesday 26. 


Friday 
Saturday 
Sunday 


Gallery VIII . 


Gallery IX 


Gallery X . 


Gallery XVI . 


16. 


21. 


22. 


23. 


28. 


29. 
30. 


3.00 p. m. 
3.00 p. m. 
4.00 p. m. 


5-15 p.m. 
8.15 p. m. 


8.15 p. m. 


1.30 p. m. 


3.00 p. m. 


3-45 p.m. 


4.00 p. m. 


5.15 p.m. 
2.00 p. m. 


8.15 p.m. 


1.30 p. m. 


3.00 p. m. 


3.00 p. m. 
4.00 p. m. 


5.15 p.m. 


Gallery Talk: Work of Wassily Kandinsky. 
Ronald Day. 

Art Films: Art of Japan, Architecture West, Maps 
We Live By, Medieval Architecture. 

Gallery Talk: Treasures in Our Permanent Collec- 
tions. Margaret F. Marcus. 

McMyler Organ Recital. Walter Blodgett. 
Lecture: Present-Day Trends in English Gardens. 
Joan Parry, Stoke Poges, England. Sponsored by 
The Garden Center of Greater Cleveland. 
Demonstration: One Hundred Years of American 
Indian Fashions. Comments by Frederic H. 
Douglas. Junior Council Members as models. 
Young People. Disney Film: Nature’s Half Acre. 
Four Disney Cartoons. 

Gallery Talk. Work of Wassily aman 
Dorothy VanLoozen. 

Lecture: A Tourist Returns to Mexico. Viola S. 
Wike. 

Gallery Talk: Treasures in Our Permanent Collec- 
tions. Margaret F. Marcus. 

McMyler Organ Recital. Walter Blodgett. 
Course for Members: The Collecting and Care of 
House Plants. Margaret F. Marcus. Six Meetings. 
Duo Recital. Ernst Wallfisch, violist; Lory 
Wallfisch, pianist. 

Young People. Play Party. Directed by Margaret 
E. Mulac. 

Gallery Talk: Work of Wassily Kandinsky. 
Gertrude S. Hornung. 

Chinese Film: Formosa. English subtitles. 
Gallery Talk: Treasures in Our Permanent Collec- 
tions. Margaret F. Marcus. 

McMyler Organ Recital. Walter Blodgett. 


EXHIBITIONS 


. American Paintings XVII through XIX Centuries. 


Educational Corridor . 


Little Gallery, Gallery I 
Museum Galleries Closed on Mondays and on Thanksgiving Day, N November 27. 


. French Paintings XIX through XX Centuries 


(through November 2); Work of Wassily Kan- 
dinsky (open November 7). 


. American Paintings XX Century. 
- Recently Acquired Prints (through November 9); 


Work of Antonio Frasconi (open November 12). 


. Drawings by Outdoor Classes (through Novem- 


ber 9); Work of Antonio Frasconi (open Novem- 
ber 12). 
. The Egyptian. 
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THE DOG AND THE CROCODILE . 
Woodcut 
Antonio Frasconi, American, 1919- Gift of The Print Club of Cleveland, 1952 
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